
 

Jay Lazerwitz  -  Encaust ic  pa int ings 
 

FAB: Urban pattern ing and Arch itectura l  manifestat ions 
 
 
My work br ings together v isua l  references and constructed landscapes; 
intermingl ing interpretat ions of  space and structure,  h istor ica l  precedents;  
abstract ing v iewpoints and form. I t  is  very much inf luenced by my obsess ion, 
pass ion, and occupat ion with arch i tecture and the bui l t  env ironment.  
 
The latest  work c lose ly references urban pattern ing, arch i tectura l  manifestat ions,  
and imagined spaces.  Insp ired by a long-t ime fasc inat ion with f igure-ground study 
and spat ia l  re lat ions,  I  work in layers to compose a pos i t ive-negat ive env ironment 
in which space, form, perspect ive,  and p lace are interwoven. I  am interested in the 
dynamic nature of  be ing, see ing, moving through the bui l t  env ironment; br ing ing 
together v isua l  references from my own memory of  p laces I  have been, p laces I  
des ire to explore,  and those imagined past  and future.  
 
I  am a pract ic ing arch i tect  and v isua l  art is t ,  and have worked in encaust ic  medium 
for the past  th ir teen years.  The f lu id nature of  the encaust ic  process lends i tse l f  to 
the explorat ion of   patterns,  structured and unstructured shapes,  as wel l  as co lors 
to form a shared surface. I  have been drawn to work ing in encaust ic  because of  the 
adaptabi l i ty  of  th is  medium to be trans lucent and a lso opaque.  
 
The encaust ic  process has para l le ls  to the des ign process in arch i tecture,  where 
more ideas and deta i ls  are added over t ime to create a more exact ing construct ion. 
Whi le  completed arch i tecture does not exhib i t  a l l  the thought with in the des ign 
process; encaust ic  pa int ing, layered in wax and co lor ,  prov ides nuanced v iews to 
the construct ion of  ideas.  
 
I  have exhib i ted at  Ba l lardWorks,  Gal lery 63eleven, and Gal lery 110 in Seatt le ,  and 
the Robert  Stocker Gal lery,  and Lemon Tree in Tacoma. I  was instrumenta l  in  
deve loping the Bal lardWorks art is ts  bui ld ing, and was a commiss ioner for  the 
Seatt le  Arts  Commiss ion.  
 


